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     Preface
 The story of the hippie-book that was censored by Apple and Facebook
Yes, maybe we were naive, just as the hippies were with their visions of love and peace on Earth, forty years ago. We imagined that the Net, with its social media, and Apple, with its new iPad, would surely be the perfect platforms on which to create a digital book that could accommodate many more dimensions than the printed version. And weren't both the new media and Steve Jobs's company very much born of the hippie movement, with its collective vision of sharing knowledge and spreading art to all people on the planet?
As early as 2009, when I began to write a book on the Danish hippies and their grandly constructed social experiment – the so-called Thy Camp – in the summer of 1970, the digital ambitions were set pretty high:
Around a campfire that summer, with cava and smoke, my editor, a couple of my friends and I were all in agreement that a work about the hippies by its very nature demanded more than just printed words on paper. Because how could you describe through text alone the motley, colourful youth revolution of the late sixties, with its rebellion against all established norms? Much of the movement was characterized by music, for example from names such as Lennon, Hendrix and the Doors.
The new types of digital publication would surely provide the opportunity to incorporate pictures, film, sound and music into an ebook.
We also agreed, around that fire, that it would be wholly in the spirit of the hippies to involve the latest technologies: they had experimented with getting new sounds from their instruments, especially the electric guitar, and were some of the first to make use of the new Super 8 film equipment, along with new printing technology, in order to create art and reach out far with their message of peace and love.
In collaboration with Gyldendal – my publisher, and Denmark's largest – I myself and two specialists from the digital communications world, Christian Kirk Muff and Jens Lauritsen, started a company which was to develop the most advanced multimedia ebook. We called the company Hippieselskabet – 'The Hippie Company'.
Right from the beginning pictures were not just an integral part of the project, but kind  of an entry point: the idea of describing the hippie revolution through the story of the experimental camp in Thy had arisen in the first place when I saw a photograph from the special train, which had taken the first hippies up from Copenhagen to the camp area in Northwest Denmark. The picture showed a dancing woman in a very special dress which had holes cut out for the breasts.
I saw the dress as a symbol of the era's desire for freedom and its joyful breaking with conventions – and it was from this symbol that the book about the hippies was able to unfold.
The picture was taken by one of the period's most respected Danish photographers, Gregers Nielsen; and at the Royal Library in Copenhagen, the book's visual editor, Poul Rasmussen, discovered a hidden treasure: it became clear that Gregers Nielsen had spent most of the summer of 1970 in Thy Camp, taking hundreds of pictures, and that these pictures now sat forgotten in a box at the library.
Gregers Nielsen's unique photographs from the camp became the focal point for the pictorial history presented in the book, supplemented by substantial visual material from the archives, along with Poul Rasmussen's present-day portrait photographs of the book's key characters.
In my research I also found jumping-off points in some of the photographs, seeking out the history in reverse. It was in this manner that I managed to locate Karen Grue, the woman who had sewn the dress with the holes for her naked breasts, and to hear her account of the camp.
Music was another touchstone for us. During one of my interviews with one of the key people at Thy Camp, Claus Pedersen – known in Denmark as a musician and composer under the name of Tømrer-Claus – 'Carpenter-Claus' – the idea came about simply to set the book to music. Without further consideration, Claus got started on composing the music for an audiobook version of the work.
Over the following two years, the book grew into a two-volume work of over 1100 pages – and, running alongside it, Carpenter-Claus worked on composing what would end up being almost 32 hours of original music, to accompany my reading of the text.
We have not yet been presented with a similar project anywhere else in the world.
 
In 2010 yet another ebook reader was to be found – one which was able to play sound and music: Apple's iPad that had just been released onto the Danish market. Apple's original philosophy of sharing knowledge and culture, along with the iPad's user-friendliness, fitted perfectly with our multimedia hippie-book.
The app needed to be able to integrate text, pictures, audio readings and music. Our goal, for example, was that the user should be able to switch without problems between reading the text on the screen and listening to the audio book: when you sat in your armchair, you could read the book; and when you wanted then to wash up or drive to work you could choose, with a single click, to continue experiencing the book wherever you happened to find yourself. And the other way around.
In October 2011 the first volume of Hippie was published in printed book, ebook, and iPad app versions. We were particularly proud of the app, which we believed to be the first in the world to combine an ebook with text, images, audiobook and original music. The app was spoken of in the Danish press as an example of the digital book of the future.
We soon received a warning, however, of the problems that lay in store.
 
The option to shift between text and audiobook can be somewhat hard to describe, so we therefore decided to make available a free app of the first three chapters of the book, in text, sound and music.
Our director Jens Lauritsen suddenly informed us, however, that the App Store had refused to distribute this free app, citing the company's rules about "nudity and pornographic content".
We looked for a long time at the pictures, which were also the first ones to be featured in the ebook to follow. Yes, in some instances you can see naked body parts: one picture showed a couple enjoying a smoke outside of Thy Camp's shower block. Another was of the woman with that special dress.
Of course we were familiar with Apple's rules about avoiding pornographic content – but we didn't see the photographs as pornographic, and had a hard time understanding how it might be possible to publish a richly illustrated, documentary book about the hippies, for whom a liberated relationship with the human body was a principal element, without showing images of those hippies.
We wrote to the App Store, but did not receive, then or since, any response to our enquiry.
We realized then that our investment in the development of the ebook as an iPad app had been risky: the app could not be used on any other ebook readers or tablets, and neither could it be distributed through any other channels than the App Store. If Apple banned our full-version app, then we would not be able to sell a single copy more of the company's flagship product.
At first, therefore, we avoided any press coverage of the matter and held our breath. Nothing else happened, and our Hippie app remained on sale from the App Store throughout that winter and into the spring of 2012.
We kept our heads down for the next part, too: in the spring of 2012, Apple opened their iBook Store in Denmark for the sale of ordinary ebooks. We sent our standard ebook edition of Hippie 1 into the new ebook store. Shortly afterwards we received a statement that the iBook Store would not be selling the book, owing to offensive photographs.
Within The Hippie Company we discussed the fact that there was no way we could remove the controversial photos from the ebook.  We were united about refusing to do so: to let myself be censored would be to tacitly compromise my artistic integrity as an author.
 
In October 2012 the second volume of Hippie was published, again in printed book, audiobook and app versions.
To our relief, the app was approved for sale in the App Store without issue.However Apple's other web shop, the iBook Store, once again refused to deal with the ebook version.
Perhaps we were feeling a little presumptuous, especially since Hippie 2 in all of its formats had been positively received by readers and reviewers alike. In any case, we decided, inspired by the hippies themselves, to put humour and satire to use: instead of removing the controversial photographs, we would carry out an obvious self-censorship of the ebook by covering up those body parts which had caused such offence to the puritanical Americans.
Could we use Apple's very own apple logo for the purpose? This risked bringing some tedious case about the misuse of a trademarked logo to our doorstep ... so we found instead, through Google, a photo of an apple without copyright protection – a shining, glossy red apple, just like the one we imagined Eve to have tempted Adam with in the Garden of Eden.
Soon the apple was placed throughout the two volumes, in various sizes, on all of the photographs that displayed forbidden body parts – buttocks, breasts and genitals.
A selection of the photographs can be seen, both with and without the apple censorship, on our website: www.thedanishcase.dk.
New versions of the two ebooks, with the apple-censored photos, were sent for approval to the iBook Store. We called the project 'Operation Apple', and had a good laugh.
Our amusement grew even greater when the edition was approved, ending up on sale at the iBook Store from the 1st of November.
We sent out a press release straightaway and posted the images online. Over the course of 24 hours the matter was being spoken of not only in the Danish media but all over Scandinavia, from where it spread to the rest of Europe and then the USA. You could say that we ourselves were thereby responsible for Apple becoming aware of the issue.
On the following weekend, four days after the apple-censored edition went on sale, we noticed that it had once more disappeared from the iBook Store, without us having been informed let alone supplied with reasons for its removal.
The whole thing caused quite a stir among Danish politicians. Several members of both Folketinget, the Danish national parliament, and also of the European Parliament, raised the issue immediately, and the Danish Minister of Culture announced that he would make contact with the European Commission, along with his minister colleagues from other EU countries.
A few days later Apple tightened the screws.  One week into November, an employee from Apple's headquarters in California rang up the director of The Hippie Company to inform us that our uncensored app edition of the Hippie books would now also be removed from the App Store. It was not possible to get an answer about whether censoring the photographs would help to rectify the problem.
"I honestly had doubts as to whether I was, in reality, speaking to a robot," Jens Lauritsen said.
Our smiles stiffened, and the laughter turned to something dry in the throat, when we came to understand that The Hippie Company's most ambitious publication could no longer be sold, distributed or bought through any channel. Apple had effectively obstructed any continued distribution of the digital book of the future.
It probably goes without saying that we have yet to receive any response to our complaints or enquiries to Apple.
 
The case has subsequently provoked continuing debate, both in Denmark and the rest of Europe. It is used as an example of the principal democratic problem, that an American company should be able to see to it that a critically lauded, documentary Danish book cannot be purchased in its most advanced form in Denmark, despite the fact that not a single reader in the country has expressed that the book is in the least bit offensive, let alone pornographic.
I was gratified by the broad support – from the Danish public, but also from the Danish Union of Journalists, the Nordic Authors' Society and, most recently, the 300,000 European journalists in the European Federation of Journalists who, in an open letter, have asked the European Commission to step in.
Among EU politicians in Brussels, the censorship affair has been named "The Danish Case" – not because it's a unique case, but because the censorship of the Hippie-books has led for the first time to a debate around the principle of freedom of expression in a globalized world, in which American concerns disseminate national art and culture to an increasing extent.
Morten Løkkegaard, deputy chairman of the European Parliament's Culture and Education Committee, has not least been active in this. He wrote to Apple on the Culture Committee's behalf – without receiving a reply – and also managed to get two representatives of Apple Europe to take part in a meeting with him at the Parliament.
When Apple's representatives leafed through the Hippie books during that meeting, they voiced their conviction that the contents were indisputably "pornographic". After the meeting, the representatives had no comments to give to the waiting press.
Steve Jobs, who has declared his gratitude to the insights he gained on LSD, is dead; and Apple's stated goal of spreading knowledge and culture to the peoples of the world seems to have met the same fate.
 
On an ongoing basis, I kept both the book's website, www.hippienu.dk and my Facebook profile up-to-date with the latest on the case. Thus, in the middle of April 2013, I could also announce the news that the European Parliament's Culture and Education Committee had stepped in on the matter and had taken my side.
I illustrated the news on Facebook with a clip from TV2, the national Danish TV channel, showing some of the censored photographs – http://hippienu.dk/node/380?tax=12
By the next morning, both the TV clip and my text had been removed from Facebook, with a message that the post had been in breach of Facebook's code of practice.
My feelings are illustrated by my outburst on my Facebook page that day: "I have been censored in a censor case!!! What can I do?!!?!! How can we communicate with each other?! HEEEEEELP!"
Three days later, late one afternoon, I was blocked from my own Facebook profile for 24 hours. The reason given was that an image on my timeline violated the rules. It was apparently the photograph of the woman with that special dress from 1970 – a photograph which had found its way onto my timeline many months before.
Facebook asked me at the same time to remove any other elements from my page which might conflict with the rules. Failure to do so would result in my being permanently "deactivated" from Facebook.
That same evening, I went through all of the pictures on my timeline, shamed and with heavy heart, removing many of the photographic artworks; among them Helmut Newton's beautiful female portraits which a friend had posted to my page.
I had considered at length whether I should also remove the front cover of my own book, Hippie 1, on which a naked female backside can be glimpsed.
When I'd regained access to my own page, after 24 hours, I concluded my contribution to the episode:
"In his book '1984', Orwell believed it would be the State that would control everything; but Facebook and Apple are fully in the process of getting us to censor ourselves, our books, pictures, games and conversations with each other. I am full of strong, mixed feelings."
The mixed feelings were due to the fact that I on one hand wanted to leave Facebook in protest, just as I had decided one year earlier never again to buy any Apple product; but on the other hand I knew that I would thereby be foregoing a very important means of communication with my readers, who, among other things, had contributed to the research for the Hippie books by referring me to sources that I had not myself been able to track down. Our website, which is integrated with Facebook, would also be worthless for me if I no longer had access to Facebook.
I decided to remain.
Following this episode, I have censored myself on Facebook and have failed at certain points to publish photos from my book. I've chosen instead, several times, to illustrate news about the censorship case with a piece of art – namely Magritte's picture of a pipe, with its caption "this is not a pipe".
Inspired by the above maxim, a net activist by the name of Tobias Bojlén Hartman initiated an action in which he wrote "this is not porn" over a photograph of a bathing hippie from the book. The image, which can be seen on the activists' website, www.thisisnotporn.info, has since been shared on Facebook by thousands of people worldwide – and has been taken down in most cases by Facebook's monitoring unit which has also handed out penalties by blocking many users.
When I myself wrote about the action in June, sharing a link to the website with my Facebook friends, my post was removed, and I was once more blocked from my own page and threatened with decisive "deactivation".
On this occasion I also received overwhelming support from the public, from the press, from the Danish Union of Journalists and many Danish politicians. However, my opportunities to spread the word about the censorship matter via social media are very limited, when photographs, links and text all continue to be removed from Facebook.
 
The following text from the hippie-books is an attempt to give the public, press and politicians outside of Denmark the opportunity to be acquainted with the backdrop to the censorship that Apple and Facebook have been practising.
Individual pictures from the book have been shown in the media throughout the word, but the text has hitherto only been available in Danish. With support from the Danish Arts Council, I have therefore had parts of the books translated, corresponding to around a quarter of the original text.
In selecting the text, I have concentrated on a day-by-day recounting of the story of the big experiment in Thy in the summer of 1970, and have on the other hand omitted the many characters and background stories which might hold special interest only for the Danish public.
As regards the pictures, we have chosen to concentrate mainly on Gregers Nielsen's reportage photographs from the camp, featuring both naked and fully clothed hippies, as it is these pictures in particular which have given rise to debate. We have also included a couple of the book's additional documentary photo series, however, along with a selection of Poul Rasmussen's photo portraits of the book's key figures today.
This ebook can thereby, I hope, be read purely as a story about what can happen to people and the community when conventional rules and norms are set aside for a few months – and what can happen when an American company, half a century later, finds the event to be offensive.
  Peter Øvig Knudsen, September 2013.

A Wealth of Sources
At the beginning of the 1980s, a couple of years after high school, I arrived at Store Restrup Højskole in northern Denmark, to meet with the former hippies for the first time. Especially pivotal were my meetings with Chandresh, the charismatic disciple of an Indian guru, and my teacher in journalism class, the sharp, gifted Carsten Grolin, who had taken acid with Mick Jagger.
On the fields around the old manor house, which had been taken over by the high school, the agricultural team were growing biodynamic hemp, which was boiled up into pot chai in the school kitchen’s largest soup pan during the frequent parties. Discussions raged throughout, between the ageing hippies and the teacher majority of hard-left socialists, all fifteen to twenty years older than me.
The hippies explained to me that, as part of the left wing in my hometown of Aarhus – where, as a high school pupil, I had become a member of a militant communist party – I had encountered only the distorted, authoritarian version of the real youth revolution. The Marxists had merely switched one father figure for another; swapped old, fixed dogma for new. The real revolution was not the students’ gymnastic theorizing of 1968, but began with the breakthrough of consciousness-expanding drugs, rock and roll and free sex in 1967’s Summer of Love – which became the anti-authoritarian revolution, the vision of love, flower power. Hippie.
In Denmark, the hippie wave culminated three summers later with the magnificent idea of creating a new society and a new humanity on a field in Thy, in north-west Jutland. After that summer, the wave flattened out; but the world was never the same again.
I myself experienced a fascinating aftershock in the middle of the eighties, on that same field, at the annual Psycho-spiritual Summer Festival – where boundaries were once again tested, and Chandresh, as High Priest, stood at the head of a ritual to the sex-god which featured holy intercourse on an altar at the outskirts of the camp.
My new hippie fathers helped me to put into words the feeling I had of having grown up under the influence of something violent; sucking depths of pain and longing that had been hidden and repressed in the housing estates of suburbia. They opened my eyes to worlds I had only suspected or had sampled very cautiously – drugs, Hendrix and Dylan, Herman Hesse and Huxley, the power of breathing and the body; as well as an eastern-inspired, dogma-free religiosity which set out to fathom the wonders of love and the cosmos.
This encounter with the hippies altered the course of my life and changed my atheistic Marxism into a seeking spirituality. Since then I have always hung up a saying, somewhere around my home, that sums up the grandiose pathos and the carefree, trusting nature of the hippies’ vision. Chandresh had replaced ‘God’s kingdom’ with the more accommodating ‘the highest’ in a quotation from Jesus – who had been referred to, in the camp at Thy, as the first hippie:
“Seek the highest – and all these things will be given to you as well.”
  
The following account of the 74-day social experiment in the summer of 1970, the so-called Thy Camp, is a one-hundred-percent documentary account. I have not made anything up, and every sentence in the book can be traced back to one of the many hundreds of different sources.
Unlike my previous documentary books, the majority of sources for this book are currently living – and unlike dry documents, these flesh-and-blood sources can read the manuscript, respond, continue to remember, remember things differently, change their minds – and fall out with each other.
The work on the book has therefore occurred throughout a year-long dialogue with eye-witnesses from the time, and with an intensity that has stretched the working process well beyond anything originally intended – indeed, that has sometimes almost knocked me over backwards – and that is, I suppose, far from finished, despite the fact that the book has now been published.
In January 2009 I looked for one of the ‘ideas men’ behind Thy Camp, Henning Prins, followed by the other, his faithful squire and spiritual twin, Leif Varmark. After this followed the handful of people that Prins and Varmark had initially gathered around themselves in order to bring the camp to reality – Leo, Preben, Peter, Birgitta and Bodil.
By and by, the former camp members spoke freely about the three years and 74 days of their youth – from 1967’s Summer of Love to the summer in Thy in 1970 – which, for the majority of them, was a euphoric highpoint in their lives; and which for many others, for better or worse, determined the course of their lives.
As will become clear right from the book’s first chapter, it was very apparent that the sources each had their own personal versions of the events of that time. In my work on my previous books, I have realized that our memories are made up of intangible matter, and that we usually tell about ourselves the story that we prefer to remember. However, this time around it was much more the rule than the exception that the eyewitnesses had experienced the same episodes wildly differently; sometimes in diametric opposition to each other.
I do not have a definitive explanation for these discrepancies in memory; but many have doubtless had to try to fit the personal pains, joys and challenges of the most intense time of their life with their self-image, forty years later.
  
As always, I am interested in a great story. The events here are allowed to speak for themselves, as the experiment in Thy gradually moves forward, with challenges ranging from the treatment of trash and sewage, to LSD-breakdowns and raving mad people, to heated discussions about power, profit and the meaning of life. The beautiful and the ugly; everyday banality and glimpses of the divine; the tiniest details and the big picture – the reality of the camp is related day by day.
As I was too, readers will no doubt find themselves overwhelmed from time to time by the sheer number of people, not to mention the absurd thought constructions and way-out paradoxes. I hope that the reader can, at least on occasion, feel free from the need to be in control of it all and instead relax, and see the book as some wild flower bouquet or as a flight over foreign lands.
“I wanna show you different emotions,” as Jimi Hendrix begins one of the hippie era’s key musical works, the double-LP Electric Ladyland:
 
So it’s time we take a ride
 We can cast all of your hang-ups over the seaside
 While we fly right over the love-filled sea
 Look up ahead, I see the loveland, soon you’ll understand
 Make love, make love, make love, make love
               Peter Øvig Knudsen, Copenhagen, August 2011
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