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“And it’s been proved that soldiers don’t go mad
Unless they lose control of ugly thoughts
That drive them out to jabber among the trees.”

Siegfried Sassoon,
“Repression of War Experience”
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FORORD

Soldiers Don’t Go Mad er en antologi, der indeholder både autentiske beretninger fra Første Verdenskrig, digte, noveller, uddrag af romaner, såvel som teoretiske tekster om psykiatri og medicin. Den opfylder en lang række af de krav, der stilles til læsepensum i gymnasiet/HF, men henvender sig i øvrigt til enhver, der interesserer sig for de spor den første store, industrialiserede krig satte sig i det britiske samfund og den engelske litteratur.

Propagandaplakaten med Kitcheners pegende kontrafej og ordene “Your Country Needs YOU” er kendt af de fleste. I denne antologi vil vi forsøge at give et nuanceret billede af, hvad Første Verdenskrig kom til at betyde for de mange hundrede tusind, der fulgte opfordringen, og for det England, der sendte dem af sted.

I den første af bogens seks sektioner fokuseres på kulturelle forventninger – på det lighedstegn, der blev sat mellem ordene “mand” og “soldat”, både i de unge mænds bevidsthed og i det omgivende samfund. Hvad var det for et land, de unge skulle kæmpe for, og hvad var det for en krig, de troede, de skulle kæmpe i? Hvilke konsekvenser kunne det få for deres anseelse, selvrespekt og fremtid, hvis de ikke meldte sig? De allieredes propagandamaskineri udnyttede naturligvis den uro, disse sidste nagende spørgsmål kunne afstedkomme – for eksempel i sloganet på endnu en kendt plakat fra tiden: “Daddy, What Did YOU Do in the Great War?”

Sammenstødet mellem forventningerne og krigens virkelighed er temaet for bogens anden sektion, og det er et sammenstød, som måske aldrig før eller siden har været voldsommere. En ung mand, som meldte sig til Boerkrigene måtte selvfølgelig miste en vis portion uskyld – men chancen for at leve drengedrømme om personligt heltemod, snuhed og dristighed ud, var faktisk også til stede, hvilket Lord Baden-Powell var et omvandrende eksempel på. Med Verdenskrigen var det en anden sag. Trods hverveplakaternes cricketspillende forsikringer om at “The Army Isn’t All Work” var der meget få drengedrømme og kostskoleidealer, som overlevede nærkontakt med skyttegrave, giftgas, udmattelseskrig og tabstal der løb op i titusindvis om dagen. Det var omstændigheder, som tilførte militærterminologien et nyt og ugleset ord: granatchok. Og fremprovokerede en lyrik helt uden sidestykke – en lyrik, der talte om lus, kulde, kedsomhed, itu-sprængte kroppe og grønt skum fra giftgasramte lunger.

De desillusionerede unge soldater måtte næsten naturnødvendigt føle, at nogen havde vildledt og forrådt dem. Anklagen formuleres kort og beskt af Kipling, da han lader de unge døde komme til orde: “If any question why we died/Tell them, because our fathers lied.” Og hvad skulle en nittenårig skyttegravsveteran stille op over for de tusindvis af engelske mødre, søstre, døtre, hustruer og kærester der (måske) stadig var enige i et andet plakatbudskab: “The Women of Britain say GO”? Temaet i bogens tredje sektion er netop forholdet til civilbefolkningen og alt, hvad det indebærer af bitterhed, vrede, fremmedgørelse og nødvendig forsoning.

Første Verdenskrig gjorde med ét slag det engelske samfund stærkt kønsopdelt. Kvinden måtte på hjemmefronten påtage sig nye roller og nød dermed også en ny frihed. Den unge soldat, derimod, måtte se sin frihed indskrænket og beskåret; han levede et liv, hvor mad, hvile og et tag over hovedet sjældent kunne tages for givet, og hvor han konstant blev mindet om, at kroppen er skrøbelig og uden varsel kan lemlæstes eller dræbes. Ømhed, kammeratskab og kærlighed mellem mænd opstod uundgåeligt og naturligt, mens den romantiske kærlighed til “pigen derhjemme” havde sværere vilkår. Bogens fjerde sektion fokuserer på kønsrollernes forandring, på kærlighed mellem mænd og på det engelske samfunds opfattelse af homoseksualitet.

Første Verdenskrig sluttede for mere end halvfjerds år siden, men efterdønningerne har endnu ikke lagt sig. Det blev understreget i 1998 af en hed debat i parlamentet og i de britiske medier; en debat, der drejede sig om en mulig posthum amnesti for de 306 engelske soldater, der blev skudt som desertører i krigsårene. Avisartikler fra denne debat udgør grundlaget for én af opgaverne i bogens femte sektion. Andre opgaveforslag baserer sig på digte, plakater og musikstykker.

Sjette og sidste sektion handler specifikt om Pat Barkers roman Regeneration, da det er vores – og elevernes – begejstring for denne roman, der er baggrunden for antologiens tilblivelse. Nordahl Grieg skrev i De unge Døde at “hvis der om hundrede år skal skrives et drama om verdenskrigen som Hardy gjorde om Napoleonskrigene, hvori krigens dybestgående episoder bliver skildret, vil der måske også være en scene fra militærhospitalet Craiglockhart: mødet mellem Siegfried Sassoon og Wilfred Owen”. Det er præcis, hvad Pat Barker gør i sin roman – men hun gør mere end det. Hun giver en fantastisk beskrivelse af W.H.R. Rivers: lægen, der under sit arbejde med at gøre de unge mænd kampdygtige, så de kan vende tilbage til krigen, bliver i tvivl om, hvorvidt det England, der sender sine unge mænd i døden, overhovedet har gjort sig fortjent til en sådan ekstrem loyalitet.

Under et besøg på Imperial War Museum for nylig stod vi sammen med en gruppe elever og betragtede en handske, som man ved første øjekast kunne tro var lavet til et fire-årigt barn. Det var en officershandske, der havde været udsat for et giftgasangreb, og der skulle pludselig ikke megen fantasi til at forestille sig, hvad gassen så gjorde ved hud, lunger og menneskekrop.

“Hvorfor gjorde de det? Hvorfor nægtede de ikke bare at gå i krig?” spurgte en af eleverne. Hun og vi er vokset op i et samfund, hvor militærnægtere ikke stigmatiseres. Hvor rigtigheden af sloganet “Aldrig mere krig” er en selvfølgelighed for de fleste. Og hvor krisehjælp og psykologbistand er en naturlig del af beredskabet efter ulykker og voldsoplevelser. Det kan være svært at forstå, hvorfor så mange fulgte Kitcheners dramatiske appel. Og endnu sværere at forstå hvorfor de fulgte med op over kanten af skyttegraven, når fløjterne lød, og et angreb skulle sættes ind.

Forhåbentlig giver denne bog en del af svarene.
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THEIRS BUT TO DO AND DIE
– CULTURAL EXPECTATIONS ABOUT
WAR AND MASCULINITY
The loss of life suffered by the nations involved in the First World War was staggering. On the first day of the Battle of the Somme alone, Britain reported 58,000 casualties – more than the United States lost in the entire Vietnam war. Altogether, it is estimated that about 9 million young men of various nationalities died in direct, military action. And yet, the majority of the soldiers in the British army had volunteered for the job. Why? What made a young man give up his ordinary life, leave his family, his wife or his girlfriend in order to subject himself to terror, misery, boredom and pain and a very high risk of mutilation or death?
If we are to answer this question, we must look at the expectations he had on joining up, and at the pressures the surrounding society brought to bear on him. We must look at some of the assumptions that the British Empire and its citizens made about war and masculinity and the connection between the two. The material in this section of the book deals with these expectations, pressures and assumptions.

Only a few Shakespeare speeches are better known than King Harry’s address to his soldiers on the eve of the battle of Agincourt. The words would no doubt be intimately familiar to the would-be officer, who usually came from a public school background and had enjoyed all the benefits of an upper- or middle-class education. Shakespeare’s protagonist cleverly plays with the imagination of his listeners, spending little time on the possibility of death and lingering much more on the image of the old warrior, home safe and sound and proud of his battle scars. The fear of being left out, of having taken no part in a great and honourable venture, was deliberately used in recruiting campaigns – compare, for instance, the message of King Henry with that of the poster “Daddy – What Did You Do in the Great War?"


[image: image]
The setting is twentieth century middle-class family idyll – the message is as old as military propaganda itself: join up, or renounce any claim to masculine pride and self respect.
William Shakespeare:
from HENRY V (Act 4, Scene 3)
Westmoreland: that we now had here

But one ten thousand of those men in England

That do no work today!

King Henry: What’s he that wishes so?

My cousin Westmoreland? No, my fair cousin.

If we are marked to die, we are enow

To do our country loss: and if to live,

The fewer men, the greater share of honour.

God’s will! I pray thee wish not one man more.

By Jove, I am not covetous for gold,

Nor care I who doth feed upon my cost;

It yearns me not if men my garments wear;

Such outward things dwell not in my desires.

But if it be a sin to covet honour,

I am the most offending soul alive.

No, faith, my coz, wish not a man from England:

God’s peace! I would not lose so great an honour

As one man more methinks would share from me

For the best hope I have. O, do not wish one more!

Rather proclaim it, Westmoreland, through my host,

That he which hath no stomach to this fight,

Let him depart: his passport shall be made,

And crowns for convoy put into his purse.

We would not die in that man’s company

That fears his fellowship to die with us.

This day is called the feast of Crispian:

He that outlives this day, and comes safe home,

Will stand a-tiptoe when this day is named,

And rouse him at the name of Crispian.

He that shall see this day, and live old age,

Will yearly on the vigil feast his neighbours,

And say, ‘Tomorrow is Saint Crispian.’

Then will he strip his sleeve and show his scars,

And say, ‘These wounds I had on Crispin’s day.’

Old men forget; yet all shall be forgot,

But he’ll remember with advantages

What feats he did that day. Then shall our names,

Familiar in his mouth as household words,

Harry the King, Bedford and Exeter,

Warwick and Talbot, Salisbury and Gloucester,

Be in their flowing cups freshly remembered,

This story shall the good man teach his son;

And Crispin Crispian shall ne’er go by,

From this day to the ending of the world,

But we in it shall be rememberèd –

We few, we happy few, we band of brothers:

For he today that sheds his blood with me

Shall be my brother; be he ne’er so vile,

This day shall gentle his condition;

And gentlemen in England now abed

Shall think themselves accursed they were not here.

And hold their manhoods cheap, whiles any speaks

That fought with us upon Saint Crispin’s day.
1599

J. Thomson’s “Rule Britannia” was originally written to form part of a masque, Alfred, in celebration of the later King George III. Although the rest of the play is long forgotten, the song gained a huge popularity during the Victorian era and these days it is, of course, closely associated in most people’s minds with the Last Night of the Proms. Part of the reason for its past popularity probably rests in the way it so perfectly reflects the pride and imperial aspirations of Victorian and Edwardian England: through her command of the seas, Britain shall rule where less fortunate nations have failed – free, strong, and commercially prosperous.

When people sang with such gusto of Britannia’s rule, they were in fact praising a strange mixture of chivalry, patriotic expansionism and commercial self-interest. There is also a suggestion of smugness at the fact that the British Isles, protected by the sea, are less open to conquest than other countries. And while it is obviously the job of “manly hearts to guard the fair”, there is no doubt that the fair in this case are the British fair, the British women.

In order to persuade young men in England that it was necessary to go and fight beyond the sea, in Flanders and in France, the appeal to their manly hearts had to be changed a little. Propaganda portrayed the Germans as brutal monsters who raped the women and bayonetted the children of “poor little Belgium”, and in one of the most popular songs of the war, “Keep the Home Fires Burning”, the plea to “Help a Nation in distress!” is mixed with language that would not seem out of place next to Thomson’s lyrics – “no gallant Son of Britain/To a foreign yoke shall bend” and so forth.

One thing is made abundantly clear: to ignore “the stirring call of men” is to be no man at all – and certainly no Englishman!


J. Thomson:
RULE BRITANNIA
When Britain first, at heaven’s command,
Arose from out the azure main;
This was the charter of the land,
And guardian Angels sung this strain:
‘Rule, Britannia, rule the waves;
‘Britons never will be slaves.’
The nations, not so blest as thee,
Must in their turn, to tyrants fall:
While thou shalt flourish great and free,
The dread and envy of them all.
‘Rule, Britannia, rule the waves;
‘Britons never will be slaves.’
Still more majestic shalt thou rise,
More dreadful, from each foreign stroke:
As the loud blast that tears the skies,
Serves but to root thy native oak.
‘Rule, Britannia, rule the waves;
‘Britons never will be slaves.’
Thee haughty tyrants ne’er shall tame:
All their attempts to bring thee down,
Will but arouse thy generous flame;
But work their woe, and thy renown.
‘Rule, Britannia, rule the waves;
‘Britons never will be slaves.’
To thee belongs the rural reign
Thy cities shall with commerce shine:
All thine shall be the subject main,
And every shore it circles thine.
‘Rule, Britannia, rule the waves;
‘Britons never will be slaves.’
The Muses, still with freedom found,
Shall to thy happy coast repair:
Blest isle! with matchless beauty crown’d,
And manly hearts to guard the fair.
‘Rule, Britannia, rule the waves;
‘Britons never will be slaves.’
1740
Lena Ford:
KEEP THE HOME FIRES BURNING
They were summoned from the hillside,
They were summoned from the glen,
And the country found them ready
At the stirring call for men.
Let no tears add to their hardship,
As the soldiers pass along,
And although your heart is breaking,
Make it sing this cheery song:
Keep the home fires burning,
While your hearts are yearning,
Though your lads are far away
They dream of home.
There’s a silver lining
Through the dark cloud shining,
Turn the dark cloud inside out,
Till the boys come home.
Over seas there came a pleading,
“Help a Nation in distress!”
And we gave our glorious laddies,
Honour bade us do no less.
For no gallant Son of Britain
To a foreign yoke shall bend,
And no Englishman is silent
To the sacred call of Friend.
Keep the home fires burning,
While your hearts are yearning,
Though your lads are far away
They dream of home.
There’s a silver lining
Through the dark cloud shining,
Turn the dark cloud inside out,
Till the boys come home.
1914
Like King Henry’s speech and the two popular songs above, Alfred Tennyson’s poem “The Charge of the Light Brigade” was also standard fare, to high and low alike. There would have been very few boys and young men in England who had never heard the stirring cry of “Forward! The Light Brigade!”, and again it made handy material for the recruiting effort, as may be seen from the poster printed on p. 22 of this book.
Tennyson’s poem was inspired by an event that took place in the Crimean War (1853-56), one of the many conflicts the British Empire took part in during the Victorian period in order to protect its interests abroad. As a result of a misunderstanding about orders, a unit of British cavalry attacked straight into heavy cannon fire from a Russian artillery position, causing more than two thirds of their number to be killed or wounded. The suicidal nature of this attack was applauded rather than criticized by Tennyson, and “The Charge” gained immediate and huge popularity at home in Britain. Pat Barker, through her portrayal of Billy Prior in Regeneration, lets us have a poignant insight into the effect this poem has had on the motivations of at least one (albeit fictional) recruit (Regeneration, pp. 66-67).
The Lotos-EatersUlyssesIn MemoriamIdylls of the KingSir Launcelot and Queen Guinevere

Alfred Tennyson:
THE CHARGE OF THE LIGHT BRIGADE
Half a league, half a league,
Half a league onward,
All in the valley of Death
Rode the six hundred.
“Forward, the Light Brigade!
Charge for the guns!” he said.
Into the valley of Death
Rode the six hundred.
“Forward, the Light Brigade!”
Was there a man dismayed?
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