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CATALOGUE OF THE SARDINIAN, ETRUSCAN AND ITALIC
BRONZE STATUETTES IN THE DANISH NATIONAL MUSEUM

In the First Millennium BC present-day Italy was inhabited 
by many different ethnic groups, most of which spoke a 
language affi liated with Latin. Sardinia, a large island to the 
West of the Italian mainland, had a culture characterized 
by nuraghs, a kind of massive stone tower, presumably 
for defense purposes. Many fi nds of bronze statuettes of 
warriors show the concern of the population to protect 
themselves from aggressors, also with divine support 
secured by impressive priestesses. However, Rome’s closest 
neighbours to the North were the Etruscans, who spoke 
a language quite different from any other people in Italy. 
For a long period Etruscan kings ruled the Romans who, 
however, liberated themselves from the foreigners and, in 
reverse, started to conquer their territory. Gradually, from 
about the Sixth Century BC to about 100 BC, the Romans 
came to dominate the Etruscans as well as the ethnic groups 
we call the Italics. But, apart from the military confl ict, 
from which the Romans emerged victorious they were in 
many ways infl uenced by the Etruscans, whose prevalence 
in the fi eld of religion and art they admired. Actually, they 
welcomed cultural exchange. A striking example is that the 
Romans invited a famous Etruscan artist to decorate their 
most important temple, dedicated to Jupiter, on the Capitol 
Hill. The Etruscan excellence in bronze casting has left a 
rich heritage of bronze sculpture. Statues and statuettes 
were used as gifts for the gods in sanctuaries both in Etruria 
and Rome, as well as in many other parts of Italy.

Catalogue of the Sardinian, 
Etruscan and Italic bronze statuettes

in the Danish National Museum

Helle Salskov Roberts

NM-vol 7-omslag.indd   1NM-vol 7-omslag.indd   1 03/08/2021   08.5803/08/2021   08.58

GÖSTA ENBOM MONOGRAPHS 

Volume 7

C
ATA
LO
G
U
E O
F TH
E SA
RD
IN
IA
N
, ETRU
SC
A
N
 A
N
D
 ITA
LIC

B
RO
N
Z
E STATU
ETTES IN
 TH
E D
A
N
ISH
 N
ATIO
N
A
L M
U
SEU
M

G
ö
sta En
b
o
m
 M
o
n
o
g
rap
h
s 

7 Aarhus University Press

CATALOGUE OF THE SARDINIAN, ETRUSCAN AND ITALIC
BRONZE STATUETTES IN THE DANISH NATIONAL MUSEUM

In the First Millennium BC present-day Italy was inhabited 
by many different ethnic groups, most of which spoke a 
language affi liated with Latin. Sardinia, a large island to the 
West of the Italian mainland, had a culture characterized 
by nuraghs, a kind of massive stone tower, presumably 
for defense purposes. Many fi nds of bronze statuettes of 
warriors show the concern of the population to protect 
themselves from aggressors, also with divine support 
secured by impressive priestesses. However, Rome’s closest 
neighbours to the North were the Etruscans, who spoke 
a language quite different from any other people in Italy. 
For a long period Etruscan kings ruled the Romans who, 
however, liberated themselves from the foreigners and, in 
reverse, started to conquer their territory. Gradually, from 
about the Sixth Century BC to about 100 BC, the Romans 
came to dominate the Etruscans as well as the ethnic groups 
we call the Italics. But, apart from the military confl ict, 
from which the Romans emerged victorious they were in 
many ways infl uenced by the Etruscans, whose prevalence 
in the fi eld of religion and art they admired. Actually, they 
welcomed cultural exchange. A striking example is that the 
Romans invited a famous Etruscan artist to decorate their 
most important temple, dedicated to Jupiter, on the Capitol 
Hill. The Etruscan excellence in bronze casting has left a 
rich heritage of bronze sculpture. Statues and statuettes 
were used as gifts for the gods in sanctuaries both in Etruria 
and Rome, as well as in many other parts of Italy.

Catalogue of the Sardinian, 
Etruscan and Italic bronze statuettes

in the Danish National Museum

Helle Salskov Roberts

NM-vol 7-omslag.indd   1 NM-vol 7-omslag.indd   103/08/2021   08.58 03/08/2021   08.58

GÖSTA ENBOM MONOGRAPHS 

Volume 7

C
ATALO
G
U
E O
F TH
E SARD
IN
IAN
, ETRU
SC
AN
 AN
D
 ITALIC

BRO
N
ZE STATU
ETTES IN
 TH
E D
AN
ISH
 N
ATIO
N
AL M
U
SEU
M

G
östa Enbom
 M
onographs 

7 Aarhus University Press

CATALOGUE OF THE SARDINIAN, ETRUSCAN AND ITALIC
BRONZE STATUETTES IN THE DANISH NATIONAL MUSEUM

In the First Millennium BC present-day Italy was inhabited 
by many different ethnic groups, most of which spoke a 
language affi liated with Latin. Sardinia, a large island to the 
West of the Italian mainland, had a culture characterized 
by nuraghs, a kind of massive stone tower, presumably 
for defense purposes. Many fi nds of bronze statuettes of 
warriors show the concern of the population to protect 
themselves from aggressors, also with divine support 
secured by impressive priestesses. However, Rome’s closest 
neighbours to the North were the Etruscans, who spoke 
a language quite different from any other people in Italy. 
For a long period Etruscan kings ruled the Romans who, 
however, liberated themselves from the foreigners and, in 
reverse, started to conquer their territory. Gradually, from 
about the Sixth Century BC to about 100 BC, the Romans 
came to dominate the Etruscans as well as the ethnic groups 
we call the Italics. But, apart from the military confl ict, 
from which the Romans emerged victorious they were in 
many ways infl uenced by the Etruscans, whose prevalence 
in the fi eld of religion and art they admired. Actually, they 
welcomed cultural exchange. A striking example is that the 
Romans invited a famous Etruscan artist to decorate their 
most important temple, dedicated to Jupiter, on the Capitol 
Hill. The Etruscan excellence in bronze casting has left a 
rich heritage of bronze sculpture. Statues and statuettes 
were used as gifts for the gods in sanctuaries both in Etruria 
and Rome, as well as in many other parts of Italy.

Catalogue of the Sardinian, 
Etruscan and Italic bronze statuettes

in the Danish National Museum

Helle Salskov Roberts

NM-vol 7-omslag.indd   1 NM-vol 7-omslag.indd   103/08/2021   08.58 03/08/2021   08.58

GÖSTA ENBOM MONOGRAPHS 

Volume 7

C
AT
A
LO
G
U
E 
O
F 
TH
E 
SA
RD
IN
IA
N
, 
ET
RU
SC
A
N
 A
N
D
 I
TA
LI
C

B
RO
N
Z
E 
ST
AT
U
ET
TE
S 
IN
 T
H
E 
D
A
N
IS
H
 N
AT
IO
N
A
L 
M
U
SE
U
M

G
ö
st
a 
En
b
o
m
 M
o
n
o
g
ra
p
h
s 

7
Aarhus University Press

CATALOGUE OF THE SARDINIAN, ETRUSCAN AND ITALIC
BRONZE STATUETTES IN THE DANISH NATIONAL MUSEUM

In the First Millennium BC present-day Italy was inhabited 
by many different ethnic groups, most of which spoke a 
language affi liated with Latin. Sardinia, a large island to the 
West of the Italian mainland, had a culture characterized 
by nuraghs, a kind of massive stone tower, presumably 
for defense purposes. Many fi nds of bronze statuettes of 
warriors show the concern of the population to protect 
themselves from aggressors, also with divine support 
secured by impressive priestesses. However, Rome’s closest 
neighbours to the North were the Etruscans, who spoke 
a language quite different from any other people in Italy. 
For a long period Etruscan kings ruled the Romans who, 
however, liberated themselves from the foreigners and, in 
reverse, started to conquer their territory. Gradually, from 
about the Sixth Century BC to about 100 BC, the Romans 
came to dominate the Etruscans as well as the ethnic groups 
we call the Italics. But, apart from the military confl ict, 
from which the Romans emerged victorious they were in 
many ways infl uenced by the Etruscans, whose prevalence 
in the fi eld of religion and art they admired. Actually, they 
welcomed cultural exchange. A striking example is that the 
Romans invited a famous Etruscan artist to decorate their 
most important temple, dedicated to Jupiter, on the Capitol 
Hill. The Etruscan excellence in bronze casting has left a 
rich heritage of bronze sculpture. Statues and statuettes 
were used as gifts for the gods in sanctuaries both in Etruria 
and Rome, as well as in many other parts of Italy.

Catalogue of the Sardinian, 
Etruscan and Italic bronze statuettes

in the Danish National Museum

Helle Salskov Roberts

NM-vol 7-omslag.indd   1NM-vol 7-omslag.indd   1 03/08/2021   08.5803/08/2021   08.58

GÖSTA ENBOM MONOGRAPHS 

Volume 7

C
AT

A
LO

G
U

E 
O

F 
TH

E 
SA

RD
IN

IA
N

, 
ET

RU
SC

A
N

 A
N

D
 I

TA
LI

C
B

RO
N

Z
E 

ST
AT

U
ET

TE
S 

IN
 T

H
E 

D
A

N
IS

H
 N

AT
IO

N
A

L 
M

U
SE

U
M

G
ö

st
a 

En
b

o
m

 M
o

n
o

g
ra

p
h

s 

7
Aarhus University Press

CATALOGUE OF THE SARDINIAN, ETRUSCAN AND ITALIC
BRONZE STATUETTES IN THE DANISH NATIONAL MUSEUM

In the First Millennium BC present-day Italy was inhabited 
by many different ethnic groups, most of which spoke a 
language affi liated with Latin. Sardinia, a large island to the 
West of the Italian mainland, had a culture characterized 
by nuraghs, a kind of massive stone tower, presumably 
for defense purposes. Many fi nds of bronze statuettes of 
warriors show the concern of the population to protect 
themselves from aggressors, also with divine support 
secured by impressive priestesses. However, Rome’s closest 
neighbours to the North were the Etruscans, who spoke 
a language quite different from any other people in Italy. 
For a long period Etruscan kings ruled the Romans who, 
however, liberated themselves from the foreigners and, in 
reverse, started to conquer their territory. Gradually, from 
about the Sixth Century BC to about 100 BC, the Romans 
came to dominate the Etruscans as well as the ethnic groups 
we call the Italics. But, apart from the military confl ict, 
from which the Romans emerged victorious they were in 
many ways infl uenced by the Etruscans, whose prevalence 
in the fi eld of religion and art they admired. Actually, they 
welcomed cultural exchange. A striking example is that the 
Romans invited a famous Etruscan artist to decorate their 
most important temple, dedicated to Jupiter, on the Capitol 
Hill. The Etruscan excellence in bronze casting has left a 
rich heritage of bronze sculpture. Statues and statuettes 
were used as gifts for the gods in sanctuaries both in Etruria 
and Rome, as well as in many other parts of Italy.

Catalogue of the Sardinian, 
Etruscan and Italic bronze statuettes

in the Danish National Museum

Helle Salskov Roberts

NM-vol 7-omslag.indd   1 NM-vol 7-omslag.indd   103/08/2021   08.58 03/08/2021   08.58

GÖSTA ENBOM MONOGRAPHS 

Volume 7

C
AT

A
LO

G
U

E 
O

F 
TH

E 
SA

RD
IN

IA
N

, 
ET

RU
SC

A
N

 A
N

D
 I

TA
LI

C
B

RO
N

Z
E 

ST
AT

U
ET

TE
S 

IN
 T

H
E 

D
A

N
IS

H
 N

AT
IO

N
A

L 
M

U
SE

U
M

G
ö

st
a 

En
b

o
m

 M
o

n
o

g
ra

p
h

s 

7
Aarhus University Press

CATALOGUE OF THE SARDINIAN, ETRUSCAN AND ITALIC
BRONZE STATUETTES IN THE DANISH NATIONAL MUSEUM

In the First Millennium BC present-day Italy was inhabited 
by many different ethnic groups, most of which spoke a 
language affi liated with Latin. Sardinia, a large island to the 
West of the Italian mainland, had a culture characterized 
by nuraghs, a kind of massive stone tower, presumably 
for defense purposes. Many fi nds of bronze statuettes of 
warriors show the concern of the population to protect 
themselves from aggressors, also with divine support 
secured by impressive priestesses. However, Rome’s closest 
neighbours to the North were the Etruscans, who spoke 
a language quite different from any other people in Italy. 
For a long period Etruscan kings ruled the Romans who, 
however, liberated themselves from the foreigners and, in 
reverse, started to conquer their territory. Gradually, from 
about the Sixth Century BC to about 100 BC, the Romans 
came to dominate the Etruscans as well as the ethnic groups 
we call the Italics. But, apart from the military confl ict, 
from which the Romans emerged victorious they were in 
many ways infl uenced by the Etruscans, whose prevalence 
in the fi eld of religion and art they admired. Actually, they 
welcomed cultural exchange. A striking example is that the 
Romans invited a famous Etruscan artist to decorate their 
most important temple, dedicated to Jupiter, on the Capitol 
Hill. The Etruscan excellence in bronze casting has left a 
rich heritage of bronze sculpture. Statues and statuettes 
were used as gifts for the gods in sanctuaries both in Etruria 
and Rome, as well as in many other parts of Italy.

Catalogue of the Sardinian, 
Etruscan and Italic bronze statuettes

in the Danish National Museum

Helle Salskov Roberts

NM-vol 7-omslag.indd   1 NM-vol 7-omslag.indd   103/08/2021   08.58 03/08/2021   08.58

GÖSTA ENBOM MONOGRAPHS 

Volume 7

C
AT
A
LO
G
U
E 
O
F 
TH
E 
SA
RD
IN
IA
N
, 
ET
RU
SC
A
N
 A
N
D
 I
TA
LI
C

B
RO
N
Z
E 
ST
AT
U
ET
TE
S 
IN
 T
H
E 
D
A
N
IS
H
 N
AT
IO
N
A
L 
M
U
SE
U
M

G
ö
st
a 
En
b
o
m
 M
o
n
o
g
ra
p
h
s 

7
Aarhus University Press

CATALOGUE OF THE SARDINIAN, ETRUSCAN AND ITALIC
BRONZE STATUETTES IN THE DANISH NATIONAL MUSEUM

In the First Millennium BC present-day Italy was inhabited 
by many different ethnic groups, most of which spoke a 
language affi liated with Latin. Sardinia, a large island to the 
West of the Italian mainland, had a culture characterized 
by nuraghs, a kind of massive stone tower, presumably 
for defense purposes. Many fi nds of bronze statuettes of 
warriors show the concern of the population to protect 
themselves from aggressors, also with divine support 
secured by impressive priestesses. However, Rome’s closest 
neighbours to the North were the Etruscans, who spoke 
a language quite different from any other people in Italy. 
For a long period Etruscan kings ruled the Romans who, 
however, liberated themselves from the foreigners and, in 
reverse, started to conquer their territory. Gradually, from 
about the Sixth Century BC to about 100 BC, the Romans 
came to dominate the Etruscans as well as the ethnic groups 
we call the Italics. But, apart from the military confl ict, 
from which the Romans emerged victorious they were in 
many ways infl uenced by the Etruscans, whose prevalence 
in the fi eld of religion and art they admired. Actually, they 
welcomed cultural exchange. A striking example is that the 
Romans invited a famous Etruscan artist to decorate their 
most important temple, dedicated to Jupiter, on the Capitol 
Hill. The Etruscan excellence in bronze casting has left a 
rich heritage of bronze sculpture. Statues and statuettes 
were used as gifts for the gods in sanctuaries both in Etruria 
and Rome, as well as in many other parts of Italy.

Catalogue of the Sardinian, 
Etruscan and Italic bronze statuettes

in the Danish National Museum

Helle Salskov Roberts

NM-vol 7-omslag.indd   1NM-vol 7-omslag.indd   1 03/08/2021   08.5803/08/2021   08.58

GÖSTA ENBOM MONOGRAPHS 

Volume 7

C
AT

A
LO

G
U

E 
O

F 
TH

E 
SA

RD
IN

IA
N

, 
ET

RU
SC

A
N

 A
N

D
 I

TA
LI

C
B

RO
N

Z
E 

ST
AT

U
ET

TE
S 

IN
 T

H
E 

D
A

N
IS

H
 N

AT
IO

N
A

L 
M

U
SE

U
M

G
ö

st
a 

En
b

o
m

 M
o

n
o

g
ra

p
h

s 

7
Aarhus University Press

CATALOGUE OF THE SARDINIAN, ETRUSCAN AND ITALIC
BRONZE STATUETTES IN THE DANISH NATIONAL MUSEUM

In the First Millennium BC present-day Italy was inhabited 
by many different ethnic groups, most of which spoke a 
language affi liated with Latin. Sardinia, a large island to the 
West of the Italian mainland, had a culture characterized 
by nuraghs, a kind of massive stone tower, presumably 
for defense purposes. Many fi nds of bronze statuettes of 
warriors show the concern of the population to protect 
themselves from aggressors, also with divine support 
secured by impressive priestesses. However, Rome’s closest 
neighbours to the North were the Etruscans, who spoke 
a language quite different from any other people in Italy. 
For a long period Etruscan kings ruled the Romans who, 
however, liberated themselves from the foreigners and, in 
reverse, started to conquer their territory. Gradually, from 
about the Sixth Century BC to about 100 BC, the Romans 
came to dominate the Etruscans as well as the ethnic groups 
we call the Italics. But, apart from the military confl ict, 
from which the Romans emerged victorious they were in 
many ways infl uenced by the Etruscans, whose prevalence 
in the fi eld of religion and art they admired. Actually, they 
welcomed cultural exchange. A striking example is that the 
Romans invited a famous Etruscan artist to decorate their 
most important temple, dedicated to Jupiter, on the Capitol 
Hill. The Etruscan excellence in bronze casting has left a 
rich heritage of bronze sculpture. Statues and statuettes 
were used as gifts for the gods in sanctuaries both in Etruria 
and Rome, as well as in many other parts of Italy.

Catalogue of the Sardinian, 
Etruscan and Italic bronze statuettes

in the Danish National Museum

Helle Salskov Roberts

NM-vol 7-omslag.indd   1 NM-vol 7-omslag.indd   103/08/2021   08.58 03/08/2021   08.58

GÖSTA ENBOM MONOGRAPHS 

Volume 7

C
AT

A
LO

G
U

E 
O

F 
TH

E 
SA

RD
IN

IA
N

, 
ET

RU
SC

A
N

 A
N

D
 I

TA
LI

C
B

RO
N

Z
E 

ST
AT

U
ET

TE
S 

IN
 T

H
E 

D
A

N
IS

H
 N

AT
IO

N
A

L 
M

U
SE

U
M

G
ö

st
a 

En
b

o
m

 M
o

n
o

g
ra

p
h

s 

7
Aarhus University Press

CATALOGUE OF THE SARDINIAN, ETRUSCAN AND ITALIC
BRONZE STATUETTES IN THE DANISH NATIONAL MUSEUM

In the First Millennium BC present-day Italy was inhabited 
by many different ethnic groups, most of which spoke a 
language affi liated with Latin. Sardinia, a large island to the 
West of the Italian mainland, had a culture characterized 
by nuraghs, a kind of massive stone tower, presumably 
for defense purposes. Many fi nds of bronze statuettes of 
warriors show the concern of the population to protect 
themselves from aggressors, also with divine support 
secured by impressive priestesses. However, Rome’s closest 
neighbours to the North were the Etruscans, who spoke 
a language quite different from any other people in Italy. 
For a long period Etruscan kings ruled the Romans who, 
however, liberated themselves from the foreigners and, in 
reverse, started to conquer their territory. Gradually, from 
about the Sixth Century BC to about 100 BC, the Romans 
came to dominate the Etruscans as well as the ethnic groups 
we call the Italics. But, apart from the military confl ict, 
from which the Romans emerged victorious they were in 
many ways infl uenced by the Etruscans, whose prevalence 
in the fi eld of religion and art they admired. Actually, they 
welcomed cultural exchange. A striking example is that the 
Romans invited a famous Etruscan artist to decorate their 
most important temple, dedicated to Jupiter, on the Capitol 
Hill. The Etruscan excellence in bronze casting has left a 
rich heritage of bronze sculpture. Statues and statuettes 
were used as gifts for the gods in sanctuaries both in Etruria 
and Rome, as well as in many other parts of Italy.

Catalogue of the Sardinian, 
Etruscan and Italic bronze statuettes

in the Danish National Museum

Helle Salskov Roberts

NM-vol 7-omslag.indd   1 NM-vol 7-omslag.indd   103/08/2021   08.58 03/08/2021   08.58

114419_cover_GEMS_.indd   1114419_cover_GEMS_.indd   1 05/08/2021   10.2605/08/2021   10.26

creo




Catalogue of the Sardinian, Etruscan 
and Italic Bronze statuettes

in the Danish National Museum

Helle Salskov Roberts

Aarhus University Press

NM-vol 7, 1-24.indd   1NM-vol 7, 1-24.indd   1 10/08/2021   10.2810/08/2021   10.28



CATALOGUE OF THE 
SARDINIAN, ETRUSCAN AND 
ITALIC BRONZE STATUETTES
IN THE DANISH NATIONAL 
MUSEUM

© Aarhus University Press 
and the author 2021

GÖSTA ENBOM 
MONOGRAPHS

General editor:
Bodil Bundgaard Rasmussen

Editorial board: 
Mark L. Lawall, John Lund, 
Dyfri Williams

Gösta Enbom Monographs is 
a peer reviewed series

Published with support from: 
Dronning Margrethes og 
Prins Henriks Fond
Landsdommer V. Gieses Legat
VELUX FONDEN

Graphic design: 
Nina Grut, MDD

E-book production:
Narayana Press

Typeset with Stone Serif 
and Stone Sans

ISBN 978 87 7219 475 2 (e-pdf)
ISSN 1904-6219

Aarhus University Press 
Langelandsgade 177
DK-8200 Aarhus N
unipress.dk

International distributors:
oxbow.co.uk
isd.com

All catalogue photos: 
National Museum of Denmark.

Front cover: 
Standing woman with diadem, 
Danish National Museum 
inv. 4203. Cat. 56. 

Back cover: 
Standing woman with tall 
headdress, Danish National 
Museum inv. 116. Cat. 54.

Athlete, Danish National 
Museum inv. ABa 707. Cat. 42.

Amphora attributed to the painter 
Syriskos, Athens 500-470 BC, 
Collection of Classical and Near 
Eastern Antiquities, The National 
Museum of Denmark, i.n. Chr. 
VIII 320. 

NM-vol 7__01-24_E-PDF.indd   2NM-vol 7__01-24_E-PDF.indd   2 14/09/2021   12.5914/09/2021   12.59



Helle Salskov Roberts
Preface 

Introduction

Catalogue

SARDINIAN, ETRUSCAN AND 
ITALIC STATUETTES

Sardinian
Cat.  1. (inv. 5367). Standing Woman
Cat.  2. (inv. 6366). Standing Man

Etruscan and Italic
Male Figures
Cat.  3. (inv. 4808). Standing Man
Cat.  4. (inv. 4807). Standing Man
Cat.  5. (inv. 868). Standing Man. Kouros type
Cat.  6. (inv. ABa 159). Standing Man. Togatus
Cat.  7. (inv. 9831). Warrior. Spearman type
Cat.  8. (inv. 13173). Warrior. Swordsman type
Cat.  9. (inv. 516). Warrior with Spear
Cat. 10. (inv. ABa 4a69). Warrior with Shield
Cat. 11. (inv. ABa 470d). Striding Man
Cat. 12. (inv. ABa 564). Striding Man (Warrior?)
Cat. 13. (without no.). Striding Man
Cat. 14. (without no.). Cuirassed Warrior
Cat. 15. (inv. 1250a). Naked Warrior
Cat. 16. (inv. 6578). Warrior. Marte Italico type
Cat. 17. (inv. ABa 155). Warrior. Marte Italico type
Cat. 18. (inv. ABa 158). Cuirassed Warrior

Table of Contents

Schematic Male Figures
Cat. 19. (inv. 8359). Schematic Warrior
Cat. 20 (inv. 8360). Schematic Warrior
Cat. 21. (inv. ABa 468a). Schematic Warrior
Cat. 22. (inv. ABa 468c). Schematic Warrior
Cat. 23. (inv. ABa 468b). Schematic Warrior
Cat. 24. (inv. 8357). Schematic Warrior
Cat. 25. (inv. 8358). Schematic Warrior
Cat. 26. (inv. 4787). Schematic Warrior
Cat. 27. (inv. 4789). Schematic Warrior
Cat. 28. (inv. 4788). Schematic Warrior
Cat. 29. (inv. 1248,1-33). Schematic Male Figures

Schematic Female Figures
Cat. 30. (without no.). Schematic Female Figure
Cat  31. (inv. 4790). Schematic Female Figure
Cat. 32. (inv. 4791). Schematic Female Figure
Cat. 33. (inv. 4794). Schematic Female Figure
Cat. 34. (inv. 4792). Schematic Female Figure
Cat. 35. (inv. 4793). Schematic Female Figure
Cat. 36. (inv. ABa 470b). Schematic Female Figure
Cat. 37. (inv. ABa 470c). Schematic Female Figure
Cat. 38. (inv. ABa 470a). Schematic Female Figure
Cat. 39. (inv. 1249a-n). Schematic Female Figures
Cat. 40. (inv. 4795). Schematic Female Figure
Cat. 41. (inv. 4796). Schematic Female Figure

Athletes
Cat. 42. (inv. ABa 707). Discobolos
Cat. 43. (inv. 4982). Athlete with Strigiis

Satyrs
Cat. 44. (inv. 93). Satyr
Cat. 45. (inv. 13341). Satyr

Beardless Tinia/Jupiter
Cat. 46. (inv. 4198) Tinia
Cat. 47. (inv. 3242) Tinia
Cat. 48. (inv. 4752) Tinia

7

9

11

12

18

36

45

53

58

60

NM-vol 7, 1-24.indd   3NM-vol 7, 1-24.indd   3 11/08/2021   13.2611/08/2021   13.26



CATALOGUE OF THE SARDINIAN, ETRUSCAN AND ITALIC BRONZE STATUETTES IN THE DANISH NATIONAL MUSEUM

4

Female Figures. Kore Type
Cat. 49. (inv. 133). Kore
Cat. 50. (inv. 4952). Kore
Cat. 51. (inv. ABa 869). Kore
Cat. 52. (without no.). Kore
Cat. 53. (inv. 1731). Kore
Cat. 54. (inv. 116). Kore
Cat. 55. (inv. 946). Kore
Cat. 56. (inv. 4203). Kore
Cat. 57. (inv. 615). Kore
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Cat. 61. (inv. ABa 167). Standing Woman

Goddess
Cat. 62. (inv. 4798). Head of Mater Matuta
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Cat. 64. (inv. 1257 c). Cloaked woman
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Cat. 74. (inv. ABa 247). Standing Man Holding 
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Cat. 75. (inv. 1257d). Standing Man Holding 
Incense Box 
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Cat. 77. (inv. 1251c). Naked Man. Left Arm Akimbo
Cat. 78. (inv. ABa 579). Naked Man. Left Arm Akimbo
Cat. 79. (inv. 11350). Naked Man
Cat. 80. (inv. 13397). Naked Man. Left Arm Akimbo

Figures of Herakles 
Herakles with Lion-Helmet
Cat. 81. (inv. ABa 48) 
Cat. 82. (inv. ABa 221)
Cat. 83. (inv. ABa 219)
Cat. 84. (inv. ABa 223)
Cat. 85. (inv. ABa 49)
Cat. 86. (inv. ABa 47)
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Cat. 96. (inv. 1250g)
Cat. 97. (inv. 1250h)
Cat. 98. (inv. 1250c)
Cat. 99. (without no.)
Cat. 100. (inv. 13.396)
Cat. 101. (inv. 1250i)
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Cat. 103. (inv. ABa 230)
Cat. 104. (inv. ABa 232)
Cat. 105. (inv. ABa 45)
Cat. 106. (inv. 823)
Cat. 107. (inv. ABa 237)
Cat. 108. (inv. ABa 227)
Cat. 109. (inv. 1250d)
Cat. 110. (inv. 1250f)
Cat. 111. (inc. ABa 228)
Cat. 112. (inv. ABa 245)
Cat. 113. (inv. ABa 781)

Herakles Holding Horn of Acheloos
Cat. 114. (inv. 1732)
Cat. 115. (inv. ABa 19)
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Herakles Wearing Fillet with Central Ornament
Cat. 117. (inv. ABa 225)
Cat. 118. (inv. ABa 229)
Cat. 119. (without no. 7,7 cm)
Cat. 120. (inv. 15173)

Herakles Resting Hand on Club
Cat. 121. (inv. ABa 234)

Herakles Right Arm Akimbo
Cat. 122. (inv. ABa 44)
Cat. 123. (inv. ABa 235)
Cat. 124. (inv. 1250b)
Cat. 125. (inv. ABa 243)

Club of Herakles
Cat. 126. (inv. ABa 263)

Fragments of Herakles statuettes
Cat. 127. (without no. 3,1 cm)
Cat. 128. (without no. 5,1 cm)

Anatomical Votives
Cat. 129. (inv. 3094) Hand
Cat. 130. (inv. 3095) Leg

Fragments of Statuettes
Cat. 131. (without no. 3,5 cm) Pair of Legs
Cat. 132. (without no. 4,9 cm) Left Foot
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Animals
Cat. 134. (inv. 5361) Horse
Cat. 135. (inv. 2289) Cerberus
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Preface

B Y  H E L L E  S A L S K O V  R O B E R T S

I am pleased to be able to present the collection of 
Sardinian, Etruscan and Italic bronze statuettes of the 
Danish National Museum in the Department of Ancient 
Cultures of Denmark and the Mediterranean, of which 
only some of the more spectacular examples have been 
published. It is, however, my hope that many of the other 
pieces may contribute to the understanding of important 
aspects of the varied cultures that flourished on the Italian 
Mainland and on one of the major islands of the western 
Mediterranean for many centuries before the Roman 
conquest. 

I am grateful to the Head of Research and Collections 
Bodil Bundgaard Rasmussen and to Senior Researcher John 
Lund for facilitating my work with these objects and for 
their support and fruitful discussions. I also want to thank 
Nora M. Petersen for daily assistance in the library. During 
my work with the bronze statuettes I have received much 
help from the staff of the Department of Greek and Roman 
Antiquities in the British Museum as well as from the 
Ashmolean Museum in Oxford and the Scottish National 
Museum in Edinburgh. I am also grateful for having been 
allowed access to the collections of Antiquités grecques 
et romaines du Louvre, Le Musée d’Archéologie National 
de Saint-Germain-en-Laye, the Archeologiccal Museum 
in Florence, the Villa Giulia Museum in Rome and the 
Vatican, as well as many provincial museums in Italy. 

I have been fortunate enough to enjoy several periods 
of study at the Danish Academy in Rome and I have also 
had the privilege of using the library of the neighbouring  
Swedish Institute, for which I extend my sincere thanks. 

For great assistance with the electronic media I want to 
thank my friend Jane Halberg and last, but not least, I am 
deeply obliged to my husband John Roberts for his constant 
patience and support. 

Finally, I wish to express my gratitude to Dronning 
Margrethes og Prins Henriks Fond, to Landsdommer  
V. Gieses Legat and to the Velux Foundation for their
generous support of the publication of this catalogue.
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